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MpocTpaHcTBeHHas KapTMHA Mupa pomaHa Camioana

PunyapacoHa «lamena B eé 6n1aropogHOM NMOMOXEeHUN»

Cnycts rtom mocne nyonukauuu «llamensr, wunu  BosHarpaxaéHHOU
nobponerenu» (1740), craBmeil COOBITHEM I YATATEICH CTOJUIIBI, MOSBIISCTCS
POMaH-NPOAOKEHUE, PACCKA3BIBAIOMIMKM O NalbHEWIEM >XKU3HEHHOM IYyTU FOHOM
CIIy’KaHKHM, KOTOpas MOCJieé BEHYAHHS C MOJIOJBIM BEJIbMOXKEH, COCTOSTEIbHBIM
BJIAJICITBIICM TTIOMECTHM, BXOJUT Ha MpaBax XO3sHKHA B €r0 JOM U OTHBIHE BBIHYKICHA
B HOBOW i ce0d poiu BEIUKOCBETCKOM Jambl BBICTPAWBATh OTHOUIIEHUS C
OKPYXKAIOIIMMH, YCBOUTH IICHHOCTH W HOPMBI TIPEXKIE TYXKIOTO € KpyTa.

Pruyapicon BHUMATEIbHO OTHOCHUTCS K MPOCTPAHCTBY, B KOTOPOM IPOTEKACT
KU3Hb MOJIOJION ceMbH. JIFOOOMBITHO, YTO KaXKIblii U3 TOMOB, KOTOPBIA IMOCEIIAET
ceMeliHas 4JeTa, TakKe OOHOBIIACTCS M MEHSETCS K JIydIlIeMy, KaK M UX BIIAJICIIBITBI.
XKupornucueii  korTremx B Kenrte, rae HaxoasaT kpoB poautenu [lamernsr,
MePECTPANBACTCS CKBAUPOM, COXPAHSSI MUJIBIC MACTOPAIBHBIE YEPTHI: MO OOJBIIAM
apOYHBIM OKHaM BBIOTCS IUIIONI, )KACMUH W BUHOTpajHas Jio3a («...the woodbines,
jessamines, and vines, that run up against them ...»), BO3AyX HaIlOJIHEH apOMaToOM
IIBETOB U TIEHUEM COJIOBBS («...the sweet air and light...», «...the responsive songs of
two warbling nightingales ...») [6, p. 9]. Buyrpernue nokou qoma B Kenre ckpatip
paCHIMPUT, CAENaeT UX 0ojiee TPOCTOPHBIMU U CACPKAHHBIMU: «...My dear master
... still proposes to fit up the large parlour, and three apartments in the commodious
dwelling ... with the plain simple elegance...») [6, p. 9]. B xo3siickoM gome B
bandopammpe BoccTaHaBIMBAIOT YACOBHIO («...the lesser hall, as we call it, a retired
apartment, next the little garden; for we have no chapel with us here ...») [6, p. 147].
N tenepp 3a Ilamenon 3akperuisiloT JUYHOE NOpPOCTpaHCTBO. Kak mpaBwmiio, 310
YVIOTHBIE KOMHATBI pa3jinyHbie 10 pazMepy: B Kente — HeOombIoe npudexunie («the
little room ... for my use») [6, p. 10], a B baadopamupe — xabuHeT-OubIMOTEKA,
CnajbHS U TapaepoOHas, paHee NMpuHAIexKaBmas xo3siike [lamensr («...my lady’s

dressing room and cabinety) [5, p. 488]. B Jlongone B HOBOM paome Kk Ilamerne
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OTXOJISIT JIYYIIIAE allapTaMEHThI, 00CTaBIIEHHBIE MUCTEPOM b. 351eraHTHO ¥ CO BKyCOM
(«...I had my closet, or library, and my withdrawing room, all in complete order,
which Mr. B. gave me possession of in the most obliging manner») [6, p. 232].
Kaxxnpiii 13 OCOOHSKOB, NpHHamNexammx wmucrtepy b., oOs3atenbHO 00pamiiéH
YXO0KEHHOU MPUPOIHON TeppUTOpHEH, Oyab TO cajl, HeOOIBIIIOW BHYTPEHHUN JIBOP,
b0 TpuUIIeTalomui CKBep («...a coppice ... or rather a little wood...» [6, p.47],
«...the little garden...» [6, p. 147], «...a convenient house... has an airy opening to
its back part, and its front to a square» [6, p.234].

Kazanoce Obl, mepee3n B JIOHAOH NpHOaBUT HOBBIX KPAacOK B pEIICHHE
MPOCTPAHCTBEHHBIX 00pa3oB B pomaHe. OAHAKO 3TO BEPHO JHIIb OTYacTH. B
JIOHJIOHCKOM JIOME XapaKTep MOMEIEHNN OKaKETCS MPUBBIYHBIM U JJI YATATENCH, U
st ero oourtareneid. Tam OyayT m kabuHeTsl («my own closet», «his closet»), u
cnanbHu («the chamber»), u xomibl («the parloury, «the great hall»), HO
uHToHarus [lamensl, cooOmaroieit 0 KoMHaTaxX, OTBEAEHHBIX el Muctepom b., Hecér
B ce0¢ ONIyIIeHNUEe IMOKOs, YBEPEHHOCTH, MPUITHS IIEHHOCTEH Topsaka, yaoOcTBa,
yIayHOM paCIOJIOKEHHOCTH TIOKOEB («...a stately, well-ordered, and convenient
house...») [6, p.234], cBUAETENBCTBA O IIEAPOCTH, BKYCE U YYBCTBE MEPHI, KOTOPHIMU
obnamaer e€ 3a00TIUBBIN MYXK («...the furniture of every place is rich, as befits the
mind and fortune of the generous ownery) [6, p. 234]. B nongoHckom ocoOHsIKe
BCKOpE TIOSIBUTCS JETCKasl, MpeAHa3HaueHHas I emé He POIUBIIETOCS IEepPBCHIIA
[Tamensl («the nursery»). [Tamerne npusiTHO, YTO U3 OKOH JIOHJAOHCKOTO JIOMa MOXHO
YBUJIETH MOJIsI, MPUPOIHBIN Mei3ax Aa€T ouryieHue npocropa («...it is not far from
the fields...») [6, p.234], a BHemHUI1 (acag ero OKpyx EH CKBEpoM («...it...has an
airy opening to its back part, and its front to a square») [6, p. 234], ocoOHSIK JOpaa U
Jenu b. moWCTHHE NackaeT B3IVIAA HMCKYIIEHHBIX JKATeNed cToimibl. JKU3Hb B
Jlonnone — Gosiee myOaMYHA, IPA3JHUYHA, CYETINBA, YIHUIIBI TOPOJIa — MHOTOJIMKHU H
MHOTOJIONHEL: «I am in a new worldy, - ynusnsiercs [lamena [6, p.232]. 'epou gacto
MOKHUIAIOT TIpeiesibl JoMa, rocemnatoT 1epkoBb («the churchy), Teatprr («the play-
houses»), onepy («the opera-house»), ornpaBnsitorcss B myreuiectBus («We are

about to turn travellers...» [6, p. 361]. Jlopn YunesiMm mnozHakomut Ilameny c
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EBpornori, ona yBuautr pocrompuMeuarenbHoctn  @Opanmuu, Hunepnannos,
MMO3HAKOMHTCSI ¢ oObruassmu Mramuu, ['epmannu, u moctapaeTcs OBIaAETh MHOTUMU
si3bIKaMu («...my only time...to ramble and see distant places and countries...») [6,
p.441]. Muctep u muccuc b. MOCTOSAHHO OOIIAIOTCS C APY3bSIMH, MPEAOCTABIIS
pPaaylIHO UM KpOB («...the house is so large, that we can make a great number of
beds, the more conveniently to receive the honours of your ladyship, and my lord, and
Mr. B. s other friends will do us») [6, p.234]. CxBaiip 1 ero »eHa IPUHNUMAIOT TOCTeH
(the Earl and Countess of C., Lord and Lady Davers), HaHOCSAT OTBETHbIE BUZUTHI, UX
JIOCYT COCTOMUT W3 O0Musi mpuéMoB. JIOHIOHCKUN JOM MOJIOJAOW YEThl CTAHOBUTCS
CBOETO POJia MOJHBIM CaJIOHOM («.... the same things, moreover, with little variation,
occurring this year, as to our conversations, Visits, friends, employments, and
amusements, that fell out the last, as must be the case in a family so uniform and
methodical as ours» [6, p.440]. VYV Ilamenbl CAOXKUTCA «KPyT» OJM3KHUX IO AYXY
npusitensHul] (Miss Cope, Miss Stapylton, Miss Sutton, Miss L., Miss Fenwick), onu
MO/I0JTY 3aCHKUBAIOTCS BeuepaMu, OOMEHUBAIOTCS BIECYATICHUSIMH O MPOYUTAHHBIX
KHHUTax, YBUJICHHOM CIIEKTaKJe, CBOMX MepexuBaHuiX («...the circle of my own
acquaintance...» [6, p. 436].

Uwuratenby Bpoje Obl 3acKydaeT B, Ka3ajloch Obl, O€3JIMKOM, HO IMOKOWHOM
cuacthe Ilamenst u ckBaiipa. C npeObiBanreM B JIOHI0HE MOJIOAON Maphl CBS3aHbBI
HE TOJIBKO CBETJIBIC JHH, HO W pa3MOJBKH. HampspkeHrne B OTHOIICHHSIX MEXKITY
[Tamenoit m YuiabsiMOM BO3HHUKAeT IIOCIAE ydacTHsi B Mackapane («...these vile
masquerades») [6, p. 346], Tne ckBaiip BBICTYNUT B KOCTIOME MCIAHCKOTO JO0HA («a
Spanish Dony»), a llamena mnpuMepUT KOCTIOM XOPOIICHBKOW KBakepiu («a
Quaker»). B MHUHYTBI yBECEJICHHs] COCTOMTCS 3HAKOMCTBO CKkBaiipa u I[lamensl ¢
MpEeJIeCTHOM, HEIaBHO OBJIOBEBIIEH HTanbsHCKOW rpaduneit daymxep (a countess
Dowager), u Ilamene mouyaurtcs, 4TO YyBCTBa MPUSI3HH Yy €€ MyXKa MepepacTyT B
MBUIKOE yBIIeUeHUE. MoJojpie CyNpyrd OTAQIATCS ApPYyr OT npyra, muctep b.
BBIKQ)XET HETIOHUMAHHUE XOJOAHOCTH KEHbI, €€ METaHXOJIUHU YIPEKOM («...you are so
engaged in your nursery...») [6, p.304]. CoOCTBeHHOE HETOBOJILCTBO OH MPOSIBUT,

JEMOHCTPATUBHO OTAAIMBIIMCH OT I[lamenbl, mepels Ha MYKCKYIO ITOJIOBUHY,
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3aKpBIB 32 COO0I0 NBeph KOMHATHI («He is gone into his closet, and has shut the door,
and taken the key on the inside») [6, p. 315]. Moionas Jienu nocyie poxKJICHUS ChIHA,
MJIAIIEro Yuibsma, BCE yalle HaxOJUTCs BO3JIe HEro B JIeTCKou («She has so much
delight in her nursery...») [6, p.289]. Ona 3abotutcst o peO&HKe, HE OTOpacHIBas
CBOMX TPEBOT I10 MTOBOY HEBEPHOCTH MY’Ka, YaCTO MOJIUTCS, TUTA4YET, TIOKa ccopa He
paspemutcsi mpumupenneM. Teneps [lamena HacToiunBO roBopuT 0 JIOHIOHE Kak O
HEMIPUSATHOM Toponae («a wicked towny» [6, p.297], «this undelightful town» |6,
p.337]). U Bckope cembs nopaa u jgenu b. mokuHyT cronwmiy, yeayT B KeHT u 31ech, K
HECYaCThbl0, MX HACTUTHET mnojiauHHas Oema. Ilamema m CchIH 3a00JCIOT OCIIOH,
ONMM3KHe TMepecTpagaroT, HO Oela OTCTYIHT, U CITyCTsI MECSI] B Hadajie JieTa JIOpJ U
nequ  b. Bos3BparsaTtcs B boadopamup, Toe OHM  KOrJa-TO BCTPETHIIMCH B
He3a0BEHHBIE, TIOJHBIC JTIOOBU M CYACTbHSI THU.
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