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Conrbl ke3epaie MeTagopa KOTHUTUBTIK OaFbITTa KapacThIpbuia OacTaabl. TiIAiH ONIIBI
KaJIBIITACTRIPYIIBUIBIK MAHBI3BIH HEri3ri OarbIT erinm amrad A.IToTeOHS TIMAIK CEMaHTHKaHbBI
JaMBITYIbIH Oip Kypasibl peTiHzne - Metadopaiblk aybicy nen kepceremi. B.I.I'ak jxone
B.H.Tenust meradopaHbly aTajabIMAbIK, KOTHUTUBTIK KbI3METiHE Ha3ap aydapaabl. TUIIIK namy
MEH aJlaMHBIH KOTHUTHBTIK TMPOIECTEPMEH TBIFbI3 OaljaaHbICBl TiUT OLIIMIHE JKaHAIIa
Ke3KapacrieH kemyni tanan erti. Ocel macene Typansl E.C.KyOpskosa: «KorautuBHas Hayka
HocTaBWiIa mepes coOOl BOMCTHHY TIJl00ajbHbIE 3aJauyd M, BOBJEKas B HUX pELICHUE
CHENHAINCTOB IO JIMHI'BICTUKE, 3aCTaBWJIA TOCIEIHUX TEPECMOTPETh M IEIH TEOPETUYECKON
JMHTBUCTUKH, U €€ METOJI0JIOTUYECKUE OCHOBAaHUS, U CaMO MOHMMaHHUE 53bIKa, U €ro pojib B
MO3HABATENBHBIX IpOIeccaXx 4YeJIoBeKa» - nenm TyxbIpeiMaaiasl [1,13 6.]. Meradopanbia
KOTHUTHBTIK  TYpPFbIJAa KapacThIpbUTybl —aJaMHBIH KOpIIaraH oJeMJl  KaObulgaybIMeH
OaliaHpICTBl. AJAaMHBIH OWJIay OpEKEeTIHIH Heri3iHae >KaTKaH OuTIM KOpPBIHIAFBl OPTYPIi
olepauusIapAbIH JKacallybl ayblcyylapra okeneli. byn ayeicynap agamMHbBIH KOpILIaraH oJIeMl
TaHy YATIepiH Kypaiael. Meradopanapa HpICaHap MIETiHIH OY3bUTYBI )kKaHa MaFblHA, YFBIMAP
TYbIHJIaybIHA OJ aIlla/Ibl.

MertadopanapablH KacalyblHBIH TaHBIMIBIK KBIPBIH TYCiHyre Oacmangak OosiraH
dpeiimaep MeH cueHapuiiep Typansl M.Munckuii, U.@unnmop, A.H.bapaHoB KapacTbIp.bl.
@peliM ce31 KypbUIBIM JIeT€H MarblHaHbl Ounaipeni. M.MuHckuii ¢peiim TepMuHiH Obutail ien
kepcetei: «Dpeiim - CTepPEeOTUIITI CUTYaLUsUIap bl €JIeCTeTyre apHaliFaH KYpbUIbIM. Op ¢peiim
apKbUIBl OpPTYpJIl akmapaT acorumanusuianans» [2]. T.A. Ban [lelikTiH ke3Kapackl OoWbIHINIA:
«bppeiimnep gereHimiz Oenrimi  Oip KOHUENTIH TeHIperiHae yHbIMaackaH —OipJikTep.
AcconmanusiapiblH  Jkail JKMHarblHAH QpedMaepAiH aWbIpMalIblIbIFEL, OJApIbIH  ©37]epl
accolMalysIaHaThIH KaHJa 1a 00JMachlH KOHLENT >Kalibl HEri3ri, apHayJbl KoHe OapbIHINA
KeH MafiyMmaTTapAsl ueneHy MykiHairigae» [3] nece, B.b. KaceBuurin mikipiHiue:
«JIMHTBUCTHMKA FBUIBIMBIHBIH OYTIHT1 JaMy JEHreiHJe FajablMJap KOHLENIMsChl OOMBIHIIA,
aKraparrapabl YUbIMAACTHIPYIbIH MaHBI3Jbl SAICTEpPIHIH Oipl OOJBIN caHAJNATHIH Ti1 KeOiHece
bpelimaep xyitecin Oinaipeni»n- aenni [4]. ®@pelimae xannbuiama 00JIMBIC CTEPEOTUNTI TYpAE
KaObpugananel. Opeitm TuInik e3repicnieH OaitnanbicThl. JKaHa ¢peiimaepain naijga 6omybIMeH
Oipre ce3 MarbIHAChI ©3repill KOJAaHBICTBIH jKaHA calachblHA ©TEe/l.

KoruutupTik Metadopa Teopusichl OOWBIHINIA «aybICy» JKEKellereH aray emec, OYyTiH
KOHIIETITYyalJIbIK KYpBUIBIM (cXeMma, (peiimM, Moaens, cueHapuil), TUIAl TachIMalgaylIbIHBIH
caHaceIHIa Oenrim Oip ce30eH akTyanmmaHaawl (Metadopa (okycsl). MeTtadopanbiK aybicynap
Oenrinepai MOAETbACYTe MYMKIHJIIK Oepe/ii.

MeTtadopasiblk MaFbIHATIAP bl TPE3CHTAMSIIAYABIH MOITUKAIBIK TOCUTI OOJIBIT TaOBLIATHIH
TeHUTUBTIK KYPbUIBIMJAp TYpl *aFblHAH BIKIIAM, 9pi1 TOJBIK Ma3MyHIbl Kenexi. I[Ipenukartan
MeTaopanblK  aTalbIMHBIH ~ adBIPMAlIBUIBIFEI  TEHETHBTIK  KYPBUIBIMIAp  IMPEIUKATTHIK
OenrinepaiH Oipi apKbUIbI HbICAHABI cumaTTaiabl. OnapablH ceiyemeri (yHKIMOHAIABI poeli
aZpecaTThlH Ha3apblH TIIAC COWIEYIIHIH CcaHachlHAa OEKIreH aWKblH KOHTPACTUBTIK
MaFrbIHaJIaFbl KYpbUIBIMJapFa Ha3ap ayaapTy OOJbIN TaOblIa bl

TynHycka MaTiHIer MeTadopalblK aybICyAbIH TUIIIK MeXaHu3Mi Typaiiie. Meradopaiblk
ayeicy: 1) Hblcannbl atayzna: "the house was an oven when the air conditioner broke in July —
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Yii KaTThl BICTBIKKA TeHeTeH Ke3i;the house was a white elephant —yit KaxkeTci3 ChIIUIBIK eni; 2)
npeanKaT KpI3MeTiHAeT1 3aT ecimze: Thomas is an industrious beaver, devising intricate plans for
the treehouse and fashioning the wooden pieces — Tomac on aramr yire KaThICThI KbI3BIKTHI
JKocTiapiiapbl 0ap oHe ararl OeJKTepiH jKarchlpaThlH €HOEK cyurim KyHab3;he had become
almost a myth — o myngem mud GombIn Kanabl; 3) €TiCTIK MMeH MPeANKAT KbI3METIHJIET1 ETICTIK
dbopmanapeiaaa: the man fell under her spell —ep xiritTTiH yHaThIl Kanysl; by deserting his wife
and child — oifeni men OanmacelH TacTay; 4) ChIH €ciM MEH ycTeynepai Kosjmanyna: heated
argument — KbI3y KaHblI MmiKipTanac; cold grey eyes— cybIk cyp ke3nep; the spidery fingers of her
hands — oHBIH KOJIApBIHBIH YKBITICHI3 caycaKTaphbl; 5) reHUTHBTI Tipkecrepne: the straw of the
water — cyabiH cabanbl; the eyes of the flowers — rynaig ke3nepi; crown of red-gold hair — capsi,
QITBIH TYCTEC IMIAINTapIbIH TIKici; 6) amBepOuanmbl KypbuibiMaapaa:he ran musically — on
OyeHIl KYTip/i; 7) canplcThipMalibl KypbuibiMaapaa: a film like a bird was beginning to come,
followed her— ¢unbpM oran KycTail kepiHe 6actajpl; 8) TYpaKThl Ppa3eonOTHsUIBIK TIpKECTEPE.

Metadopanblk  MarblHaJapAblH TYpJl PEHKTEPIH JKy3€re acblpyFa  apHaJFaH.
Mertadopanblk aybICylapIblH OHIMAI Typi OOJBIT aTpUOYTTBIK HEMece aaBepOHaabl
atpulyTThIK MeTadopanap. Kepkem wmoTiHAe aTpuOyTTHIK MeTadopanap HICOJIOTUSIIBIK
cTaTycka ue 00Ja/ibl )KoHE IIbIFapMaHbIH 0aCThl KEHIMKepIIEPiH CyObeKTHBTI-aBTOPIIBIK TYPFhIIA
cumnarTanael. by jkarmaiiia KOHHOTATUBTI peHK OackiM OoJanel. MeradopaiblK TipKeCTepliH
IrHAe KUl KOJJNAHBUIATBIH aTPUOYTTHIK CO3 TipKecTep TOOBI. ATpPUOYTTHIK KYpPBUIBIMHBIH
TOOBIH KeceMlIlle, eciMIleNi co3 TipkecTepi, CyOCTaHTUBTIK co3 Tipkectepi karajpl. COHFBI
aTpUOYTTHIK KYPBUIBIM TOOBIHBIH EpEKIIENIri IMIbIHAWBI OOJMBIC HBICAHBIHA OaFbITTAMIbI, ai
aTpuOyTTHIK MaFbIHA/IAFbI JIeKceMa MeTadopalbl TYpAe KOMIaHbLIAbI.

III.bpontenin «Jane Eyre» pomaHBIHIAFbl TaOWUFaTKa, OPTYpPJi KEHINKepiepre xKoHe
CaJIBICTBIPMAIIbl  KYPBUIBIMAApPFa HETi3eNreH MeTadopanapiblH aynapMalapblHa TaHBIMIIBIK
Tangay skacan kepenik. Meicansr: I could not see into the interior; and both my eyes and spirit
seemed drawn from the gloomy house--from the grey-hollow filled with rayless cells, as it
appeared to me--to that sky expanded before me,--a blue sea absolved from taint of cloud; the
moon ascending it in solemn march; for those trembling stars that followed her course; they
made my heart tremble, my veins glow when I viewed them.

Sky was a blue sea absolved from taint of cloud — acman emkangait OyaTTapbl XKOK,
Ta3apThUIFaH KOK TEHI3 OoJIaTbIH. ABTOp acHaHHBIH KaHIIAJIBIKTHI alllbIK €KEHIH OKbIpMaHFa
JKETKI3y YIIH aTanraH MeTadopaHbl KonnanFaH. KOTHUTUBTIK MeTagopaHbIH alfKbIH MBICATHI,
3aT—(QU3UKANBIK oJeM  OarbIThIHJA JKYPri3uUireH MeTagopaniblK ayblcy YJAricli Hpeaukar
KbI3METIHJIET1 eTICTIK apKbUIbl Ky3ere acbln Typ. Heriz-¢peiim «taint-inaeT» >kaHa MarbIHA
KOJIJIaHbUIbIN, TaOuraT KyObUIbICHIHA OallIaHBICTBl MakKcaT-QppelMre aybIChIl, YFBIMIbI
BepOanmaiiael. MakcaT ¢peiimre OyiaTTapAblH OOJIMaraHbl apKbUIbI ACMAaHHBIH AalllbIK EKEHiH
Ourmiprici kenreH. byn ayesicyna makcaT-(pedMHIH YSIIBIFBI JKaHA aKMapaTIeH TOJBIKTHI.
Kebinece iHzmeT ce3i aypyMmeH OaillaHBICTBI KOJIJAHFaHJBIKTaH, OyJl TIpKECTI eHIKaHaal
OyJITTapHhl XKOK JIeT€H MaFblHaJa TYCIHAIPUII TYp.

I could not see into the interior; and both my eyes and spirit seemed drawn from the
gloomy house--from the grey-hollow filled with rayless cells, as it appeared to me--to that sky
expanded before me,--a blue sea absolved from taint of cloud; the moon ascending it in solemn
march; for those trembling stars that followed her course; they made my heart tremble, my veins
glow when I viewed them.

Trembling stars made my heart tremble — nipingereH >KyJiasl3gap MEHIH >KYpPriMHIH
Mma3acbiH KeTipai. KormutuBri meradopa, (QU3MKANBIK oIEM—TICUXUKAIBIK 9JIeM  YITici
OoMbIHINIA kKacallFaH MeTaQopalibIK aybICy MpPeauKaT KbI3SMETIHJEr 3aT €CiM apKbLIbl JKacabIIl
Typ. ABTOp «tremble-mipingereny» aereH co3/i KOIAaHy apKblIbl OKBIpPMaHbl ©31HE KapaTy YIIiH
Konnanrad. Herisri  ¢peiim  «trembling stars» apkbuibl  JxeH OUpaiH  KyperiHiH
TpUTIETeHiH, SFHU KbI3/IbIH CEHIMCI3/IITIH OUIAIprici KenreH.

Whether is it better, I ask, to be a slave in a fool's paradise at Marseilles--fevered with
delusive bliss one hour- -suffocating with the bitterest tears of remorse and shame the next- -or
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to be a village-schoolmistress, free and honest, in a breezy mountain nook in the healthy heart of
England?

Heart of England - AwnrmusabiH xyperi. KormuTtuBTik  Meradopa 3arTel arayra
HeriznenreH. 3aT—(U3UKAIBIK oJIeM YJrici OOWBIHINA JKacajdFaH MeTadopaiblK aybICy.
Mynparsl 3aT eciM «heart - Kypek» ’aHa MarblHa/1a KOJIAHBUIBII «OPTAJBIK» JACTECH MarblHa
xkacar Typ. Heriz-dpeiim- <«okypek» Makcar-¢ppeiM «OopTajblk» Cce3iHe aybIcThl. Makcar-
¢pelimre >KypekneH OalIaHBICTBI aKHapaT >KaHFBIPTBUIBIN, AHTJHMSHBIH OacTbl, MaHBI3[IHI,
OpPTAJIBIK Kajla €KEHIH CHIIATTay YIIiH KOJJIaHbUIFaH. KOrHUTHBTIK KOHIENTYaIbl JIEPUBAIUS
yzepici opsin anraH. «Heart - xypex» 3aT eciMi MarbIHaHbI BepOaiaiip.

He lifted his gaze, too, from the daisies, and turned it on her. An unsmiling, a searching, a
meaning gaze it was. She answered it with a second laugh, and laughter well became her youth,
her roses, her dimples, her bright eyes.

Bright eyes — sxapkbin ke31ep. bys1 korHUTHBTIK MeTadopagarsl MeTadopaliblK aybICy ChIH
€CiM apKbUIBI JKACaJBII TYP. 3aT—TICUXHKAIBIK dJIeM YJTici OOMBIHINA jKacaiFaH MeTadopabIK
aybicy. «Bright» chIH eciMiHiH OacTamkbl MarbIHACBl (OKAPKBIH, YKapKbIparaH» Oipak, «eyes —
Ke37Iep» 3aT eCiMIMEH KaHa MaFbIHaIa KOJIIAHBUIBII, «OAKbITThI, €CTC KaJapJIbIK)» MarbIHACHIHA
ue 6onanpl. «Bright» cein ecimi «happy, shining eyes» yreIMbIH BepOanmaiabl.

"Well, well! who knows what may happen?" said Mr. Lloyd, as he got up. "The child ought
to have change of air and scene," he added, speaking to himself; "nerves not in a good state."

The child ought to have change of air and scene — 6ana aya MeH KepiHICTI ©3repTyre THiC.
byn xorHutuBTiK Meradopamarsl MeTadopalblK aybICy IpenuKaT KbI3METIHAEri 3aT ecim
apKbUIBl Ky3ere acaabl. 3aT—(QU3UKaNbIK oJeM Yirici OoMbIHINIA »KacalFaH MeTadopabiK
aybIcy. «Air and scene» 3aT eciMiHiH OacTamKbl MarbIHACHI «aya MEH KepiHic» Oipak, on Oaiara
0aliJIaHBICTHI JKaHA MarblHA/Ia (OKEP,0pbIH» MaFbIHAChIHA HMe Oonanbl. Mertadopa OanaHbIH
TYPBIIT JKaTKaH >KEPIH ©3repTyli cumarray YIIiH KoigaHsutbll Typ. COHOBIKTaH Oy
meTadopansiH opHbiHa «The child ought to have change place»- Ti Konganyra 6onap ei.

I had often heard the song before, and always with lively delight; for Bessie had a sweet
voice,--at least, I thought so. But now, though her voice was still sweet, I found in its melody an
indescribable sadness. Sometimes, preoccupied with her work, she sang the refrain very low,
very lingeringly; "A long time ago" came out like the saddest cadence of a funeral hymn. She
passed into another ballad, this time a really doleful one.

Sweet voice — ToTTi naybic.byn KOrHUTUBTIK MeTadopagarsl MeTa(oOpablK aybICy ChIH
€CiM apKbUIbl Kacalbll Typ. 3aT—(U3MKAIbIK OOWBIHINA acalFaH MeTadopajblK aybICy.
«Sweety CbIH eCiMiHIH 0acTamKbl MaFbIHACHI «TOTTI» Oipak, «voice —AaybIc» 3aT eciMiMeH >KaHa
MarblHa/la KOJIAHBUIBIT, «KYJIAKKA >KarbIMIbD» MaFblHAaChlHA He Oomaibl. «Sweet» ChIH ecimi
«pleasant» yFeIMbIH BepOangaiiibl.

Mrs. Reed was rather a stout woman; but, on hearing this strange and audacious
declaration, she ran nimbly up the stair, swept me like a whirlwind into the nursery, and crushing
me down on the edge of my crib, dared me in an emphatic voice to rise from that place, or utter
one syllable during the remainder of the day.

"That proves you have a wicked heart; and you must pray to God to change it: to give you
a new and clean one: to take away your heart of stone and give you a heart of flesh."

Heart of stone - Tac xypek. Korautupti Meradopa, aTpuOyTTHIK KYPBUIBIM KacalThIH
«heart of stone-Tac >xypek» Tipkeci ayblcmajbl MarblHa/a KoyigaHbuirad. byn tipkec «ruthless,
heartless — meifipiMci3, pakbIMCBI3» YFBIMBIH BepOangaiiapl. 3aT—(U3UKaNbIK YIri OOWbIHINIA
*acajraH MeradopalblK ayblcy. KOTHUTHBTIK KOHIENTYaJAbl IEpUBaIUs YAEpIiCl Kypeni.

"That proves you have a wicked heart; and you must pray to God to change it: to give you
a new and clean one: to take away your heart of stone and give you a heart of flesh."

Heart of flesh — genexyperi.Metadopanbsik aybiCy TpeaukKaT KbI3METIHJEr1 3aT eciM/Ii
KOJIJaHy apKbUIbI JKy3ere achlll Typ. 3aT—3aT YATICIHAE >KacalFaH MeTa(opajblK aybICy.
Mertadopa aTpuOYTTHIK KYPBUIBIM OOJIBIM, HBICAH «KYPEK» Typa MaFbIHAIBIFBI 32T €CIM PETIH/IEe
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Oepinin Typ, an cyowekT «flesh — nene» - meradopansik aybicniansl MarbiHaga. Heriz- ¢peiim
«aeHe» Makcat- ¢ppeiiMiHe, SFHU «aJaMU KYPEK» MaFbIHACBIHA aYBICHII TYD.

When I colour, and when I shade before Miss Oliver, I do not pity myself. I scorn the
weakness. I know it is ignoble: a mere fever of the flesh: not, I declare, the convulsion of the
soul. THAT is just as fixed as a rock, firm set in the depths of a restless sea. Know me to be what
I am--a cold hard man."

Cold hard man — cybIK, KHBIH ep XiriT. MyH/a YKCacThIKKa HETI3IeNreH TeTeporeH i
Meradopansl aiiTyra Oomanbl. Meradopa yFeIMIAp YHKachblHA Heri3aenreH. 3aT— (U3UKAIBIK
osieM OarbITBIHAA KYPri3UireH MeTadopaiblK aybicy yarici «cold - cybIK» ChIH €CiMiH KOJJIaHY
apKbUIBI JKy3ere achin Typ. «cold hard man» metadopackl aaMHBIH CBHIPT KEJIOETIH CypeTTey/Ie
ocepai Kymieuteni. ArtaneiM Typanbl ce3 eTkeHnue «cold -cysik» cbiH eciMmin «indifference -
MapbIKChI3Y», «wicked - 3yJIbIM» CBIH €CiMJIEpMEH aybICThIpYFa Ooaabl. OHNTKeHi, «cold - CybIK»
CBIH €CIMIHJIE «OKBLIBI IIBIPANCHI3, KaTaJ, TAPBIKCHI3» PEHKTEP1 Oap.

I resisted all the way: a new thing for me, and a circumstance which greatly strengthened
the bad opinion Bessie and Miss Abbot were disposed to entertain of me. The fact is, I was a
trifle beside myself; or rather OUT of myself, as the French would say: I was conscious that a
moment's mutiny had already rendered me liable to strange penalties, and, like any other rebel
slave, I felt resolved, in my desperation, to go all lengths."Hold her arms, Miss Abbot: she's /ike
a mad cat."

Like a mad cat — ecyac MbIchlK cusakThl. Koruutuprimeradopa.Metadopaiblk aybicy
«like» campICTBIpMaBl KYPBUIBIMBI apKBUTBI JKy3ere ackaH. «Mad cat - ecyac MBICBIK» 3aT eciMi
JKaHa MarblHa/la KOJJIAHBUIBII TYP KOHE OJ aJaMfa KaThICThl alThuIbI Typ.Metadopanbik
AyBICY/IBIH OpPBIH aybl «€Cyac MBICHIK JIEN 9JIETTE THIHAAMANTBIH, aKBUICHI3 MBICHIKTHI aHTalbI.
Ocpinaitima «mad cat - ecyac MbICBIK» «fool, stupid person» YFeIMbIH BepOangam Typ.

CoHBIMEH, KOpKEM IIbIFapMaJarkl MeTadopanapAsl aydapyablH OacThl ejIeMi —
OKBIpMaHFa ocepi. Aynapmara Koiblap 0acTel Tajlan — TYHHYCKaHbIH ocepiH jkacay.lllapnorra
Bbpontanby «J[xeitH Diipy» MmbIFapMachIHIaFel MeTadopasiap KOHIENTUTIK JKYyHe KYPBII, JYHUES
KYHIBUIBIKTAPBIH KOPKEM TYPFBIJAH TaHyFa KbI3MeT eTKkeH. JKa3ymblHBIH OuliM JeHTrei,
JTYHUETAHBIMBI, COHBIMEH Oipre YJITTHIK OOJMBICBI MEH il MeTadopanap apKbUIbl allbLIafbI.
Metadopanapabl, omapAblH KYpPbUIBIMBI MEH MOTIHIETl KBI3METTEPiH TaHBIMIBIK TYPFbIIA
capajay- IIBIFapMaHbl TEPEHIpEK TYyCiHyre MyMKiHIIK Oepeni. Kamamrep TybIHABUIApBIHIAFBI
MeTadopanblK KOJNJaHBICTAp KaHA YFbIMIapra aTtay Oepeni, opi TuIIlI OailbITajbl, COHBIMEH
KaTap TULAIK YHEMJEY/Il ’KY3€ere acblpa OThIPBII, OEpUIreH OWIbl HOpJIECHIAIPE.

oJneduerrep:
1. Apucrotens. [Tostuka. Puropuka, CI16, «A3z0yka-kinaccukay, 2010 r., 22 c.
MakaraeB M. Y1 ToMAbIK mibiFapMmanap xuHarbl. 1.3 — Anmarst: JKazymsl, 193.
22 0.
3. Christine Brooke-Rose. A Grammar of Metaphor. Secker & Warburg. 128.

4. Puuapnc A.A. @unocodus putopuku, Teopus meradopsl. M.130, 17-6 c.


www.foldermill.com

